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Ekrem Bey, in his little pamphlet on the old poets, praises
Baqi for his care in avoiding the imala and endorses Ziyd's
statement that he must be reckoned among the reformers of
the language, adding that he presented to his contemporaries
poems which even nowadays we must consider as very smooth
and harmonious. But he takes the poet to task for the great
number of puns and equivoques which disfigure his work.
Qinali-zade had long before, but in no disparaging tone,
called attention to Baqf's pronounced affection for the tevriya
or iham (amphibology), l quoting a number of examples of
the same from his ghazels. While we must agree with Ekrem
Bey that such frolics of the fancy are indeed unworthy of
Baqf's genius, we must not forget that the spirit of that age
looked upon such things as necessary embellishments to all
serious literary work.

Similarly Professor Najf, who reckons Baqi among the
most noteworthy of the Turkish poets, avers that he acted
to his countrymen as instructor in their language, which he
strove to reform so far as was possible under the old system.

From these various criticisms which I have translated or
paraphrased it will be observed that while the earlier writers
look upon Baqf as being before all things a poet of the
highest rank, the later critics consider that it is rather as
a literary reformer that he is entitled to our respect. The
reason for this difference of opinion is to be sought in the
different meanings which the two schools attach to the word
Poetry. As we have seen over and over again, poetry meant
to the older school simply expression, expression reduced
to a fine art; while the poet was merely an artist in words.
Now Baqi was a consummate artist in words, and he was
little more. Even the reforms he brought about were nothing
but reforms in words. Not one of the poets who had gone

1 See vol. i, p.  113.